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l. IOV BEC

1. NMtuxwakot kot AumAwpartikol Tithot

1994

Yriootrptén tou dbaktoptlkol SMAWHATOC oTov Topéa NEOEAANVLIKAG
Kowwviag tou Tunuatog KowvwvioAoyiag tou Mavteiov Mavemotnuiou
Kol ekAoyn w¢ Aldaktopa tou TURUaATog Ue To Babuod Aplota

1989 - 1993 Aldaktopikn €psuva otov Topéa NeogeAANnVikn¢ Kolvwviag Tou TUAMOTOC

1988

Kowvwviohoyiog tou Mavteiov Navemnotnuiov wg umotpodog tou 16pupatog
Kpatikwv Yrotpodlwv kat Edikdc Metamtuylakog Yrotpodog tou Mavieiou
Metantuylako SimAwpa: D.E.A d' Histoire et civilisation du monde byzantin
Et post byzantin (AlmAwpa Epneplotatwpévwy Inoudwv otnv lotopia Kot
Ytov MNoAttiopd tou Bulavtikou kot Metafulovtikol KOGUOU) amo To
Mavemiotrpto Paris | - Panthéon Sorbonne (emiPA£novteg kaBnynTEC:
Maurice Godelier kat Spyros Asdrachas)

1986 - 1988 Metantuxlakég omoudEc oto MNapiot, oto Mavemntotruo Paris I-Panthéon

1986

Sorbonne, otnv lotopla kat otnv Ecole des Hautes Etudes en Sciences
Sociales otnv Kowwvikr AvBpwmoAoyia, otnv Kowvwvioloyia Kot otnv
Oewpla-lotopia tou Kivnuatoypadou

Anodoitnon ano to tuipa Kowvwvioloyiag tng MNavteiov Avwtatng
YxoAn¢ MoAtikwyv Emotnuwv (MAXNE)

2. MetantuyloKka Zepvapio

Napiou: 1987-1988

Jta mMAaiola TwV PETAMTUXLOKWY omoudwv oto Maplol, evepyr) CUUUETOXA oTa akOAouba

ospLvapLa:
<> Alain Touraine: La modernité (Centre d’analyse et d’intervention
sociologiques - Ecole des Hautes Etudes en Sciences Sociales)
<> Marc Ferro: Histoire et cinéma (Centre de recherches historiques - Ecole
des Hautes Etudes en Sciences Sociales)
<> Maurice Godelier: L'analyse des logiques sociales de la production et du

pouvoir (Laboratoire d' Anthropologie sociale - Ecole des Hautes Etudes en
Sciences Sociales)

X8 Christian Metz: Sémiologie et sémiotique du cinéma (Ecole des Hautes
Etudes en Sciences Sociales)



X/

< Spyros Asdrachas: Sociétés et économies grecques, XVIéme-XIXéme siécles
(Histoire et civilisation du monde byzantin et post byzantin- Paris | - Panthéon
Sorbonne)

ABnva: 1991-1992

X 1991: MNapakoAouBnon tou el8KoU PeTAMTUXLOKOU ogpLvapiou oto Kévtpo
NeoeAAnvikwv Epguvwv tou EBvikou 16pupatoc Epsuvwy, pe Bpa tnv «Katdption
otnv 'Epeuva tng lotopiag tou Néou EAAnviopoU» (OktwBprog 1991-AskéuBpLog
1991)

<> 1992: NapakoAolBNON TOU MPOYPAUUATOC ELOAYWYLKNAG EMUOPPWONC OTO
N.E.K. ABnvwv (ZemtépBplog 1992-NogpuPBplog 1992)

Il. Ynotpodieg

X 1999-2001: Ekmovnon peTtadldakToplkng épeuvag (post-Doc) oTto yvwoTiko
OVvTIKeElpevo NG KowvwvioAoyiag, w¢ umotpodog Tou ISpupatog Kpatikwv
Yrotpodlwv Kal €Taipog tou tunpatoc Emkowwviag Méowv kat MoAttiopol tou
Mavteiov Mavemotnuiov

<> 1989-1992: Katomuv e€etaoewv (Ampidtog 1989) 0TO YVWOTIKO QVTLKEIPEVO
¢ KotvwvioAoyiag, ovayopslBnka UMOTPodoC €e0WTEPIKOU TOU I6pUpATOG
Kpatikwv Yrotpodlwv

<> 1982-1986: tpelg etnoleg umotpodieg (IKY) we emuPpaBeuvon tng eniboong
Hou.

lll. AldakTikr) SpactnpLotnta

1. Mpomntuytakn Sidaokalio
M'vwotika avtikeipeva: AvBpwroloyia kot Kowwviohoyia tng Téxvng, MOATIOTIKA
Awaxeiptlon, MOATIOULKEG ITTOVSEC, loTopla TwV MOALTIOHWY, loTopia Kot Bewpia Tou
Kwnuatoypadou

<> 2014 £wg onpepa: AvanAnpwtn¢ Kabnyntng oto Tunua MAaoctikwy Texvwv
Kot Emotnuwv tng Téxvng tng 2xoAng KaAwv Texvwv tou [Mavemiotnuiou
lwavvivwv

<> 2012-2014: Movipog Emikoupog KaBnyntig (23/2/12) oto Tunua
MAaotikwy Texvwy Kal Emotnuwy tng Téxvng tou MNavemniotnuiov lwavvivwv

<> 2008-2011: Emikoupog KaBnyntr¢ oto Tunua MAaotikwv Texvwv Kot
Eriotnuwv tne Téxvng tou Mavemiotnuiou lwavvivwv

<> 2003-2007: Aéktopag oto Tunpa MAaotikwv Texvwv Kot Emotnuwv g
Téxvng tou MNavemiotnuiov lwavvivwv. 2001-2002: Aéktopag (M.A. 407/80) oto

Tunua Emotnuwy tng Téxvne tou Mavemotnuiov lwoavvivwy.



X/

<> 1999-2000: ScpLVapPLOKEC TTAPOUCLACELG TNG LETASIOAKTOPLKIC EPELVOG VIO
Ta €6n otov eAAnVIKO Klvnuatoypdado tng mepltodou 1950-1975 oto TUAMQ
Erukowwviag, Méowv kat MoAwtiopou tou Mavteiovu MNavemnotnuiov

<> 1998-2000: AwbaokoAioa oto KoAléyio ABnvwv oto Mpoypappo
Erupopdwong EvnAikwyv (Epyaotrplo EAeuBépwv Imoudwv TOU
EAANvVoapepLKAVIKOU Exmatdeutikol I6pUpaTog) Twv pHoOnuatwv:
«Kwnuatoypddog, p\HKA €16 KoL LOTOPLKN TIPAYHOTIKOTNTA» Kol «AloOntikn
Kol Bswpla Tou Kwvnuatoypadou»

<> 1990-1992: Mapoxy Ponbntikol €£pyou otov Topéa NeoeAANVIKAG
Kowwviag tou tunpatog KowvwvioAoyiag tou Mavteliov Mavemniotnuiov wg EL&KOC
Metantuxlakog Ymotpodog (E.M.Y.). Juppetoxn, emiong, otnv opydvwaon Kot
Sle€aywyn HETAMTUXLOKWY oepvapiwy Kal StaAé€ewv Tou Topéa NeoeAANVLIKAG

Kowwvioag

2. Merantuytakn ditbackaAia
<> 2006-2015: AldaoKaAlal OTO HETAMTUXLOKO TIPOYPOHa otoudwv lotopla —
Oewplia t™¢ Téxvng, oto Tunua MAaotikwy Texvwyv Kot Emotnuwy tng Téxvng, To
YVWOTLKO avTikeipevo AvBpwrmodoyia tng TExvNS Kal MOALTIOTIKN Sloxeipton
X8 2007-2008: AlSaokoAlot OTO SLOTUNMOTIKO UETOMTUXLAKO TIPOYPOLLUA
ormoudwv: «Neotepn Kal ouyxpovn €AAnVIK Kowwvia: lotopia — Adikog
MoAtlopoc» oto Tunua lotoplag — ApxatoAoyiag tou Mavemotnuiov lwavvivwy,

TO YVWOTIKO QVTIKEIPEVO Aaikn AoyoTeyvia kat aoTIKOG AdtikOC TTOALTIOUOC

3. Avolktn Ko £§ amootacswg eknaibevuon Kat Stdaokaiia
<> 2006-2016: MéAoc JEM oOTO METOMTUXLAKO TPOYypappa Tou EAANVikou
Avolktou Mavemiotnuiou Atoiknon MoAwtiotikwv Movadwyv, otn Bepatiki evotnta:
AlQOTAOELG TWV TTOAITIOUIKWY QALVOUEVWVY
<> 2014-2015 kot 2016-2017: Akadnpaikog YmeuBbuvog TOU UETOMTUXLOKOU
TPOYPAUHOTOC Tou AvolktoUu Mavemiotnuiov Kumpou [loAtiotikn MoAitikn ko
Avanrtuén
<> 2014-2017: M£Aog ZEM TOU HETATTUXLAKOU TIPOYPAUMOTOC TOU AVOLKTOU
Mavemotnuiov Kompou MoAwtiotikn MoAwtikn kat Avantuén, otn Bepatikn evotnta:
MoAttiouocg kat MoAttiouikeg Smouvdéc (e€apnviaia evotnta)
<> 2010-2013: MéEAog ZEM OTO TPOMTUXLOKO TIPOYPAUHO TOU AvVOLKTOU
Mavemiotnuiov Kumpou Zmoudég otov EAANVIKO MoALTiouo, otn Bepatikr evotnta:

Elwoaywyn otn omoudn tou eAAnvikou moALtiouov



IV. EnifAePn Metantuyiakwv AmAwpatikwv Epyaoctwv kot AtSaKTtopltkwv
AwatpLpwv

X8 2008 £wg onpepa: EniPAedn €€l umoPndlwyv Stdaktopkwv dtatplBwv oto
Tunua NAaotkwy Texvwyv Kot Emotnuwy t¢ TEXvNG.
<> 2006 £wg onuepa: Yo tnv enifAePr) pou umootnpixtnkav 45 MAE oto
Metamtuxlakod mpoypappa ocrnoudwv Atoiknon MoAttioutkwv Movadwv otn oXoAn
Kowwvikwv Emotnuwyv tou EAAnVikoU Avolktou Mavemotnuiov kat éva MAE oto
Tunua NAaotkwy Texvwy Kot Emotnuwy t¢ TEXvng.
<> 2015: Yrootnptén piag dtdaktoptkng dtatptBnig umo tnv enifAsPn pou oto
Tunua NAaotkwyv Texvwy Kot Emotnuwy t¢ TEXvNg.

V. FeviKA KL EVUTLKN SpactnpLotnta

<> MEAOG TNG OUVTOKTIKNAG emtponng, amd to 1996, tou Siunviaiou
ETLOTNHOVLKOU TtepLoSIkoL Bewplag kat moAttiopol, OYTOIMIA (skdooelg Tomog)

X8 JuvuTteLBUVOG TNG ETAOLOG ETLOTNHUOVLKNAG €kboong ETEPOTHTES, Ek600¢ig
AvdpwroAoyikn¢ Kpitikng (ekbooelg Metaiyuto)

X8 Ermotnuovikdg umevBuvog  Kal  EMIMEANTNC TNG €KOOTIKAG OELPAG
KINHMATOIPA®IKES XMOYAEZ, twv ekd0cswv MetaiyuLo

X8 Juvepyatnc tng neplodikng €kdoong tou Kévipou MoATiopikwv MeAsTwy,
OlNTIKOAKOYZTIKH KOYATOYPA

X8 2003: ETLOTNUOVLKOC CUVEPYATNG O OElpA £E€L NUIWPWV VIOKIHLAVTEP yla
v NET, mavw oto ¢atvopevo tng eAAnVIKAG Anotelag. Tithog: Anoteia aAa
EAAnvika

<> 1990-1991: Ie1pd paSLOPWVIKWV EKTIOUTIWY HE ETUAEYUEVA BEPATA OO TOV
TLAYKOOULO Kivnuatoypado, oto padlootadbuo 9.41 Emkowvwvia FM, otnv ABriva

VI. Epguvntikn dpactnplotnta

<> 2016-2017: Emotnuovikog umelBuvog wg AeuBuvtig tou Epyaotnpiou
lotoplag tng TExvng tNG XxoAng Kalwv Texvwyv tou Mavemotnuiov lwavvivwy tou
Epeuvntikol — EMipopdwTtikol TPoypaUOTOC OMTLKOOKOUGTLKOU EYYPOUUATIOUOU:
Kwvnuatoypagoc kot lotopio: Atbcokovtac pue tn SUVOUN TOU ONMTIKOXKOUOTIKOU
unvuouoatoc (o tnv Atyida tou Yrioupyeiou Mawdeiag)

<> 2012-2013: Emiotnpovikog unteUBuvog tou Tunuatog MTET oto mAaiolo tou
npoypdppotoc WHOIAKES APASEIZ TPITOBAOMIAS EKIAIAEYSHS
<> 2008-2009: Emotnuovikog umeLBuvoC TOU EPELVNTIKOU

XPNHOATOS0TOUEVOU Tpoypappatog pe titho: Culture, identity and movement: a
study in the social anthropology of the every day life and popular representations of
immigrants from Pakistan in Nea lonia, Athens, Greece ano to John S. Latsis Public



Benefit Foundation oto medio Anthropology with emphasis on social anthropology
of local groups

X 2005-2006: ZUMUETOX OTO EPEUVNTIKO €pyo He TiTAo «[MYOATOPAZ Il
Evioxuon Epeuvntikwv Opadwv oto Mavemotipo lwavvivwv» Kol Tou UtoEpyou
UE TitAo Metavaotsuon, ouvopa, TMOAITIOULKEC TAUTOTNTEC Kol EOVOTIKEG OUAOEC
otnv eAAnvoadBavikn pedopio mou ouyxpnuatodotnOnke amd v Eupwnaikn
Evwon — Eupwrnaiko Kowwviko Tapeio (EKT) & EBvikoug MoOpoucg Kol evtaooeTal
oto EMEAEK tou 3°° Kowotikot MAawoiou Itrpténg tou YM.E.M.O.

X 1998-2005: Yuppetoxn oto Evialo Mntpwo Afwoloyntwv (E.M.A.) tou
Yrnioupyeiou Epyaoioag kat Kowvwvikwv AcpaAicswv wg afloAoynTr MPOoypOoUUATWY
ouVEXLIOUEVNG ETTAYYEAUATIKNG KATAPTIONG ota Bepatika nedla: MoAttiouog, Méoa
palikng emkowvwviag kot  Otkovouia-Atoiknon. Ol TOPATIAVW  EVEPYELEG
gvtacoovtal oto Emyelpnolako Mpodypappa Suveyt{opevn Kkataption kat mpowdnon
™M¢ amaocyoAnong. Emiong, ouppetoxn) wg ofloAoyntiG  OAOKANPWUEVWV
TIPOYPOUUATWY Tou Emixelpnolakol Mpoypdppatog «Kowwvikog ATMIOKAELOUOG oo
Vv Ayopa Epyaciag» otig opddeg otdoxou tTwv Ymompoypappatwy 2 (MeTtavaoTteg,
TaAlvvootouvteg, mpooduyec) kot 3 (Atopa HE OPNOKEUTIKEC KOl TIOALTIOMLKEG
Olautepotnteg, amefaptnUéva | UMO ameEAPTNOn ATOMO, ATOHO OPEWVWV KoL
OTMOUOKPUOUEVWY  VNOWWTIKWY  TIEPLOXWY, Tipwnv  GUAAKIOUEVOL,  OVAALKOL
napoBATEG, ApxXNYOL LOVOYOVEIKWY OLKOYEVELWV)

<> 1999-2000: Metadldaktoplkn €peuva otov TopEa MoATloTikAg Alaxeiplong
TOU TUAMaTog Emkolvwviog Méowv kat MoAltilopou tou MNavteiov Mavemotnuiov
Tavw ota £(6n tou eAAnVIKoU adpnynUaTikou Klvnuotoypddou tne nepltodouv 1950-
1975

<> 1994-1996: JupUETOXN) OTO AVOPWITOAOYLIKA EPEUVNTLKA TIPOYPAMUATA TNG
opadoag Kowwvikne AvBpwrmoloyiag tou Kévtpou Epsuvag Kal TEKUNPLWONC MAavw
oe {ntApata Kowvwvikou ATIOKAELOUOU.

VII. BiBAia — EMLUEAELEG CUAAOYLKWV TOUWV

<> To Anotpiko puthotopnue otnv EAAada - MuBoi, napaotaosig, tbeodoyia,
MA£Bpov, AQIKOG TIOATIOMOC / TOTIKEG KOWWVIEC (eTMIpEAElQ OElpAG: XTAONG
Aapavakoc), ABriva 1997

BUBALOKPLTIKEG:

Huepnotlog tumoc: Kadnueptvn, Aroysuuartivy, To Biua the Kuptakng

MepLodikog Tumog: Sidost-Forschungen-Miinchen, AtaBalw, Outortia

TNAEOMTIKEC EKTTOUTIEG: Seven X, otnv ekmopnn Adyou AAnteiag OSoi Tou KaBnyntn
Tou Navteiou Mavemiotnpuiou, K. Mdykou Avdpeadn

<> AvBpowmnodoyia, KouAtoupa kat MoAttikr, (cuvermipéAlela pe M. Ituptdakn),
ETEPOTHTEZ 1, Metaiyuto, ABriva 2004

BUBALOKPLTIKEG:
MepLodikog tumog: O MMoAitng, Mévtopacg, Avti



X Oyeic tou AaikoU moAttiouou, (ouverpélela pe B. Nitolako), NMAEBpov,
ABrva 2007
BUBALOKPLTIKEG:

MepLodikodg TuMoG: Outormia

X H emwvonon tou tomou. Nootaldyio kat uviun otnv [oAitikn kouliva,
Opportuna, Natpa, 2013 (B’ £€kdoon 2015)

BLBALOKPLTIKEG:

MepLodikog Kal NAEKTPOVIKOG TUToG: Filmicon, Journal of Greek Media and Culture,
Xpovog, Auyn

<> Studies in Cultural Memory, Guest editors: Christos Dermentzopoulos and
Rania Kosmidou, International Journal of Media and Cultural Politics - Special issue:
Volume 12, Issue 1 - March 2016

<> JuvnBiougvol avipwrmol: SUyXpoVveC TIPOTEYYIOELC yia TN Aaikn KoUAToUupo
Kkat tnv euncipio e kadnuepwvotntag, (ouvemiuédeia ue . MNanadeodwpou),
Opportuna, Matpo 2017

VIII. ELonyROELS O OUVESPLA, NUEPLBEG KOl CUVAVTNOELS

*

*

X/
L X4

KukAoc Stalé€swv oto Imitt tng Kumpou pe tn ouvepyaoio tou AMKY kot Tou

EAANViKoU MoAttiotikoU Opidou Kumplwv EAAGSOG

ABnva, 5 AnpiAiou 2017

Xpnotog Aepuevtlonouloc, JuuBoAikoi mOAguol kAl MOAITIOULKY TRUTOTNTA OTHV
Kurmpo kat otnv EAAada: amo tnv moAwaon otnv autoyvwoia

Aladpopég Tou mapeABovtog. O epudUALOG TTOAEHOG OTn dnuoacta LoTopila Kol T
uvnun, Apxeta 2oyxpovnc Kowvwvikng lotopiag, 2-3 AskepBpiov 2016, ABriva
ABnva, 2 AskeuBpiou 2016

Xpnotog Aegppevilomouiog / Pavia EAeuBepia Koopibou, Ot Staudyec yia tig
OUYXPOVEC KLVNUATOYPUPIKEG EIKOVEC TOU €AAnVikoU €gu@uAiou otn Onuoota
opaipa

MuBot kal puBika mpoowra tng Opakng, Alebvég ouvédplo, AMO, Kopotnvn, 12-13
Armpthiou 2016

Kouotnvn, 12 AnpiAiou 2016

Xpnotog Aeppevilomouvlog: O uvdoc tou Op@éa otov Kivhuoatoypdgo. H
nepintwon tou Jean Cocteau

Cinema and History. Time, Memory, Identity in the Images of the New Millenium,
International Conference, Universita degli Studi Roma Tre, MiBACT-Direzione
Generale per il Cinema, Roma, November 25 - 27, 2015

Roma, 27 November 2015

Christos Dermentzopoulos / Rania Kosmidou, Cultural Memory, Postmemory, and
Film: The Cases of Psyhi Vathia/Wuyxn BaSia (Pantelis Voulgaris, 2009) and Demeni
Kokkini Klosti/Aeugvn Kokkivn KAwotn (Kostas Haralambous, 2011)




«* WORLD CINEMA AND THE ESSAY FILM, International Conference, University of
Reading: 30th April — 2nd May 2015
Reading, 1 May 2015
Christos Dermentzopoulos / Thanassis Vassiliou, Cultural memory and time in the
early fictional films of Alain Resnais
+* Réseaux, diffusion, acculturation — La naissance de la culture de masse en Europe.
Collogue international, Université de Debrecen, Hungary, 11-13 décembre 2014
Debrecen, 11 décembre 2014
Christos Dermentzopoulos - Lampros Flitouris - Nikos Philippeos: Sweet 50’s, Sweet
60’s... Exemples d’une transformation socio-culturelle : la “paralittérature” pour la
jeuneuse et le cinéma populaire en Grece d’apres-guerre
Debrecen, 12 décembre 2014
Christos Dermentzopoulos / Lampros Flitouris: Un pas suspendu de la modernité: le
passage de la culture populaire a une culture de masse dans I’Europe de Sud-Est
+* International Conference on the Cultural Politics of Memory, Cardiff School of
English, Communication and Philosophy, Cardiff, UK, 14-16 May 2014
Cardiff, 15 May 2014
Christos Dermentzopoulos / Georgia Pateridou: A Vanished Past? The Uses of a
Historical Square in Thessaloniki
«* Changing Worlds & Signs of the Times, 10th International Conference on
Semiotics, Volos, Greece, 4 to 6 October 2013
BoAog 5 OktwpBpiov 2013
Xpnotog AspuevtionouvAog / Oavaonc Baaotsiou, Mpooeyyilovtac uia a@alpetikn
Kiwvnuatoypa@ikn pope@n: To Aévtpo tne Zwnc¢ (2011), tou Terrence Malick
< Xpnoelc kat kataxpnoeslc tne lotoplag: H dnuoowa lotopia otnv EANGda, Aiktuo
MeA€tng Epduliwv MoAépwy, INTERNATIONAL FEDERATION FOR PUBLIC HISTORY, BOAog, 30
Auyouotou - 1 ZentepBpiov 2013
BoAog 31 Auyougotou 2013
Xpnotog Aeppevtlomoulog, Aaikn kouAtoupa, &nuoocto¢ Stadoyog kot g9vIKn
TQUTOTNTA UE apopun tnv mpoBoAn tn¢ tawviac tou Kwota MaBpa MNapbevwv oto
véo Mouoeio tn¢ AKpormoAng
% Contemporary Greek Film Cultures 2013: an interdisciplinary, international
conference on Contemporary Greek Cinema, London, 5-6 of July 2013
London, UK, 6 July 2013
Christos Dermentzopoulos, Place, memory and tradition in contemporary Greek
cinema just before the crisis
% Fantémas en Europe. Les origines industrielles, sociales et esthétiques (fin XIX°
siecle - années 1930), Colloque international bilingue (francais/anglais), Limoges,
France, 15 - 17 mai 2013
Limoges, France, 17 Mai 2013
Christos Dermentzopoulos / Lampros Flitouris (Université de loannina), Les aigles
des montagnes: Des options du crime dans le roman populaire grec du début du
XXéme siécle
% Society, History and Memory: Explorations in old and new media, two days
workshop, Social and Educational Policy Department, University of the Peloponnese,
Corinth, December 21-22, 2012
KopivBog, 22 AskeuBpiov 2012




Christos Dermentzopoulos, History and memory in the Greek contemporary cinema
«* Huepida pe B€pa Tomot t™ng Mvnuncg kat tnc lotopiag: Aplépwua oto O0dwpo
AypyeAomoudo, Navemotiuo lwavvivwy, Tuua MAaotikwy Texvwy Kal EMetnpwy tng
Texvng
lwavviva, 3 Antplhiov 2012
Xpnotog AeppuevtlOmouloc, ZyoAla ato Epyo eVog UEYaAou Sntoupyou
« II" AIEONHZ EMIZTHMONIKH YNANTHZH TOY TOMEA MNEZ AQIEPQMENHZ 3TH
MNHMH TOY NAN. MOYAAA, Aplototélelo MNavemnotiuo Osococalovikng, 3-6
NoeuBpiou 2011, Oscoalovikn
@eoocalovikn, 5 NoguBpiou 2011
Xpnotog Aepuevtl{omoulog, Amo 10 Aaiko UUSIOTOPNUO CUVEXELWV OTOV AdikO
Klvnuatoypao. EQnuepec mapaAoyoTeXVIKEC OLOAOYIEC
+* Fourteenth International Mikhail Bakhtin Conference, July 4-8, 2011, University of
Bologna, University Centre of Bertinoro (Forli-Cesena), Italy
Bologna, Italy 5 July 2011
Christos Dermentzopoulos, Polyphonie et discours social dans la parallitérature
grecque
+* CULTURAL STUDIES AND THE POPULAR, INTERNATIONAL CONFERENCE, American
University of Paris, 1-2 July 2011, Paris, France
Paris, France, 2 July 2011
Christos Dermentzopoulos / Georgia Pateridou (University of loannina): Popular
culture, public dialogue and national identity: what happened at the screening of
Costas Gavras’s movie “Parthenon” in the new Acropolis Museum?
+«* IDENTITIES IN THE GREEK WORLD (FROM 1204 TO THE PRESENT DAY)
Tétapto AleBveég Juvédplo tng Eupwnaikng Etatpeiag NeoeAAnvikwv Irmoudwv (EENZ)
EUROPAISCHE GESELLSCHAFT FUR NEOGRAZISTIK. EUROPEAN SOCIETY OF MODERN
GREEK STUDIES. Granada, Spain, 9-12 September 2010. Facultad de Filosofia y Letras,
Univesidad de Granada
Granada, Spain, 11 September 2010
Xpnotog Aeppevtlonouvlog / Fewpyia Natepibou, H kataokeun NG TAUTOTHTAC TOU
edvikoU Aoyoteyvn
+* POLYPHONY AND INTERTEXTUALITY IN DIALOGUE - 12TH INTERNATIONAL
CONFERENCE ON DIALOGUE ANALYSIS (IADA)
Barcelona, Spain, 15-18 September 2009. Department of Translation and Philology,
UNIVERSITY POMPEU FABRA
Barcelona, Spain, 15 September 2009,
Christos Dermentzopoulos (University of loannina): Plurilinguisme et polyphonie
dans la parallitérature grecque. Une lecture bakhtinienne du roman populaire grec
** Huepida pe 6épa: O KINHMATOIMPA®OZ STHN NOAH : TONOZ KAl OYTOMIEZ
HpakAelo Kpntng, 2aBBarto 14 Maptiou 2009, lotopikd Mouaoegio Kpitng
Xpnotog AepuevtlOmouloc, Kivnuatoypa@oc kal TOAEIC: AMO TNV VEA QOTIKN
EUTTELPIO OTNV QVOTTAPAOTAON TNC XWPOXPOVIKNC XTUVEXELAC
«* THIRTEENTH INTERNATIONAL MIKHAIL BAKHTIN CONFERENCE
July 28 - August 1, 2008, University of Western Ontario, London, Canada
London, Canada, Thursday July 31, Session 14C, Adaptation and Film
Christos Dermentzopoulos (University of loannina): Bakhtine et théorie des genres
au cinéma : Les limites du dialogisme




+* GREEK CINEMA: TEXTS, HISTORIES, IDENTITIES
Liverpool 2324 May, 2008. Location: Dean Walters Building (LJIMU),
Liverpool, Saturday 24" May 2008
Session 3a, Room 005 Greek Cinema and identity in the Postmodern Era
Christos Dermentzopoulos (University of loannina): History, memory and identity in
the film Politiki kouzina
+* Huepida pe B£pa NAPAAOTOTEXNIA, lwavviva
lwavviva, Tetdptn 14 Maiou 2008
Xpnotog AepuevtlOmouAoc: Ao o AnoTptko HUSLOTOPNUA CUVEXELWV OTIG THLVIEG
pouoTavEAQC
+* Huepida pe O¢pa: METANAITEYZH, 2YNOPA KAI TAYTOTHTEZ, Emitporny AGyou Kot
Téxvng kat Topéag Aaoypadiag, Tunuo lotopikd — ApXOaloAoyiko, MavemiotruLo
lwavvivwy, AekeéuBplog 2007
lwavviva, Napaokeur 7 AskeuBpiouv 2007
Xpnotog Aeppevtlomoulog: EIKOVEG TNG UETAVAOTEUONG OTOV  €AANVIKO
KLvnuatoypapo
% OEITIBAA APAMAS - 30° QeotiBdA Tawitwv Mikpol Mrkouc, Apdua 2007
Apapa, 20 IenteuBpiov 2007
Xpnotog Aespuevtlomoulog, Mapouaoldaon TG OElpAG KIVNUATOYPAPLKEG STTOUSEC
(ekd060elc Metaiyuto) kat tou BiBAiou tou Vincent Pinel, ZyoAég, Kivhiuata kat €idn
otov Kwvnuatoypdgpo
+* EMnvwkn Etalpeia EBvoloyiag - KUkAog opAlwy - culntioswv pe Bépa «ONTIKH
ANOPQMOAOTIA», Maptiog - louviog 2007
ABnva, 4 louviou 2007, Mouoeio EAAnvikwv Adikwv Opydavwv (MEAMOKE)
Xpnotog Aeppevtlomoulo¢ —  XpnotoG BapPavtakng:  PeaAiouoc ko
QAVOTOPAOTOCN OTOV KIVHUOTOYPAPO Kol oTnV avipwitoAoyia
«* PERSPECTIVES AND LIMITS OF DIALOGISM IN MIKHAIL BAKHTIN: APPLICATIONS IN
PSYCHOLOGY, ART, EDUCATION AND CULTURE, AleBvéc Alemiotnpoviko Zuvédplo,
MNavemotuto Kpntng, MavemotnuiounoAn FaAAou, P€Bupvo, 25-27 Maiou 2007.
P€Bupuvo, 26 Maiou 2007
Xpnotog Aepuevtlonouvloc, Maytiv kat Jewpio Twv €L6WV OTOV KIVHUXTOYPAPO:
ta opta tn¢ Stadoyikotntac ("Bakhtin and cinema genre theory: The limits of the
dialogism").
+* AleBVEC emMIOTNUOVIKO OUVESPLO 0T MvAUN Tou 2tabn Aaptavakou, ArPOTIKH
KOINQNIA KAI AAIKOZ MOAITIEMOZ, FaAAkfy ZxoAri ABnvwv kat Fewmovikn IxoAn
ABnvwv, 25, 26 kalt 27 Maiou 2005 (M€AOC TNC EMLOTNLOVIKAG KOl OPYOVWTLKINC
ETUTPOTAC TOU ouvedpiou)
ABnva, 25 Maiou 2005, Ecole Francaise d’ Athénes
Xpnotog Aeppuevtlonouloc: H ouykpotnon tng évvolac Aaikoc MoAttiouoc oto Epyo
tou Jtadn Aautavakou: I6eoAoyika kot pedododoyika {ntnuata
+ Aebvn¢ Emotnuovikn Huepida, MANIFESTE DU SURREALISME: 80 XPONIA META,
Topéag Ooocodiag Naveniotnuiou lwavvivwy, Askéupplog 2004
ravveva, 20 AskeuBpiou 2004
Xpnotog AspuetlonouloG: H coUpeaALOTIKY) OMTIKY OTO KIVNUATOYPAPIKO BEaua:
OpLa KOl QVTIVOUIEG
% Juvédplo Tou Ymoupyeiou Efwtepikwv, (1-2 Ampthiou 2004), Ymnpeolia
AutAwpotikoU kot lotopwkoU  Apxeiou, KINHMATOMPA®IKO APXEIO, pe Ofua:




AAmPAYUATEUOELC YL TOV TIOAEUO: AVAITOpaOTHOEI TOU TOAELOU OTOV EAANVIKO
KLVnuatoypapo
ABnva, Napaokeur 2 Anpthiov 2004
Xpnotog Aspuevtlomoulog, Kivnuatoypa@oc kol Emavaotaon: AvamopooTdoslg
NG enavaotaocng tou 1821 atov EAANVIKO Kivhuatoypdpo Twv etdwv (1950-1975)
+* AleBvécg ouvedplo pe Bepa: To Maoyov Zwua; Ot MoAITIOULKEG OTTOUSEC CHUEPO KAl
avpto, Tunua Emkotvwviog kat M.M.E. Mpoypappo Metamtuytakwy Imouvdwv, EBvikod
kot KamoSiotplako Mavemiotpio ABnvwy, 23 - 26 Maiou, 2003
ABnva, JapBdato 24 Maiou 2003
Xpnotog Agpuetlomoulog: H avOpwitoAoyLkn OmTiKl TNC KOUATOUPOG: ETEPOYEVELA
KoL QVTIOTAOELG
< Working Meeting for Oral History, Honour to Paul Thompson, MOVeMLOTULO
lwavvivwy, Tunua lotopiag — Apxatoloyiog, Matog 2003
lwavviva, Tetdptn 7 Maiou 2003
Xpnotog Aepuevtlonouvloc, The use of bio-history to the study of popular culture.
The construction of popular memory and the right on narration
< AleBvéc ouveébplo pe Bépa: Fado et Rébétika — Vies Paralléles, 31 Maiou — 2
louviou, TuApa Aaikng kat MNapadoaotakng Mouatkng, T.E.l. Hreipou, 2002
Apta, 2aBBato 1 louviou 2002
Xpnotog Aeppevtlomoulog, To peUmeTiko  TPAyoudt  kat o0  EAANVIKOG
Kivnuatoypdocg twv etdwv (1950-1975)
+ Etalpeia MeAétng Néou EAANvIGpoU (E.M.N.E.-MNHMQN)
Juvavtioeis OePpouapiov — louviov 2001
ABnva, Tetaptn 30 Maiou 2001
Xpnotog Aeppevtl{omoulog, H KVNUATOYPAQIK) ToVIX WG LOTOPLOYPAPLKO
TEKUNPLO
% Juvedplo tou Ymoupyeiou Efwteplkwy, Ymnpeoia AumAwpoTiKOU Kot lotoplkol
Apxeiou, KINHMATOIPA®IKO APXEIO, pe Béupa: H paptupia tng Kivnuatoypadlkig
ELKOVOC
ABnva, Napaokeun 6 Amphiov 2001
Xpriotog Aeppuevtlomoulog, MTapaoTaoels TOU AdikoU Npwa oToV KIVHUXTOYPA PO
+* Huepida tou meplodikov OYTOIIA pe B€pa: KouAtoupa Kot AVTLIOTAOELG
ABnva, Napaokeun 23 Maptiou 2001
Xpnotog Aepuevt{omoulog, Aaikn kouAtoUpoa kot puviun: Mia avOpwrodoyikn
TIPOCEYYLON TWV AQIKWV QITOUVNUOVEUUATWY

IX. Empédeieg BBAlwv kat apBpwv, petadpdoel;, PBLBALOKPLTIKEG,
avadopEg

«  ETotnuovikn eMUEAELD, ONUELWOELS Kal oXOAla ota BLBAla:
o Vincent Pinel, JZyoAéc, kwvnuata kot €idn oTOV KIVNUOTOYPAQPO,
Metaixuto, ABriva 2006
o) Pierre Sorlin, KotvwvioAoyia tou kivnuatoypdagou, Metaixuto, ABnva
2006
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o Marc-Henri Piault, Avdpwmoloyia kat kivnuatoypagog, Metaiyuio,
ABryva 2008

o David Harvey, H kataotaon tn¢ UETAVEWTEPLKOTNTAC, MeTaixuLo, ABriva
2009

o Robert Stam, Robert Burgoyne and Sandy Flitterman-Lewis, Néec
TIPOOEYYIOEIC OTN ONUELWTLKN TOU KLvnuatoypdeou, Metaixuto, ABnva
2009

<  «Mapouciacn tou BiBAiou Tou Kwota ouéped, Kivnuatoypddog mptv amnod 1o
2000, University Studio Press, ©@saoalovikn, 2005», @nyadg, 23, (2007)

«  Emuotnuovikn EempEAELlD KoL TPOAOYyoG oOTo adlépwpa ToOu TEPLOSLKOU
Ourtortia, 113, (2015): «©@0AQPO3 ATTEAONOYAOZ».

< ETUOTNMOVLIKA ETUUEAELN, CNUELWOELG KoL OXOALOL OTA TIOPAKATW ApBpa oTo
adlEpwpa tou meplodikov Outoria, 70, (2006): «PeaAlopog, Kwvnuatoypddog Kat
gBvoloyia»

o Srinivas Lakshimi, «To evepyntikd kowo: n 1dotnta tou Beatr), ot
KOWWVIKEC OXEOELC KAl N eUmelpla Tou Kvnuatoypadou otnv Ivdiay.
[«The active audience: spectatorship, social relations and the experience
of cinema in India», Media, Culture and Society, 2004, Vol. 24, pp. 155-
173]

o Crowe Darryn, «Avtikelpevikotnta, Qwrtoypadia kat EOvoypadia».
[«Objectivity, Photography, and Ethnography», Cultural Studies and
Critical Methodologies, Volume 3, Number 4, 2003, pp. 470-485]

o Bickerton Emile, «Aatpoviopévn Kwvnuatoypadikn kapepa: Jean Rouch,
EBvoypadog  Kwvnuatoypadiotric:  1917-2004». [«Jean  Rouch,
Enthnographic Cinéaste: 1917-2004», New Left Review, 27, May, June
2004, pp. 49-63]

o Amengual Barthélemy, «0 KouAeodd  Snuwovpynoe  Tov
Kwnuatoypado...». [«Kouléchov a fait le cinéma», Du réalisme au
cinéma, Nathan, Paris, co. 191-209]

<> Metadpaon tou kelpévou twv Maurice Godelier kat Hosham Davod: «Ot
OVOPWTTLOTIKEG KOl KOWVWVIKEG ETLOTIUEG OTMEVAVIL OTOV OUQXOUMLOUO KOl oTo
yeyovota tng 11" SemtepPplou tou 2001», oto, X. Aeppeviiomoudog / M.
Inupldakng, (empélela), Avipwmnodoyia, KouAtoupa kat MoAwtikn), ETEPOTHTES 1,
Metaixuio, ABriva 2004

X «ATO TNV €0VIKN PNTOPLKA OTNV QUTOYVWOLO Tou AdikoU ToAttiopol. Me
adopun to BPAlo tng E. Ntaton, MoAwtioutkn nysuovia kot Adiko¢ moAlTiouoc,

EAAnvika Mpappata, ABriva 1999», Outormia, 23, (2000)

X «In memoriam - ZtaBnc¢ Aaptavakog (1937-2003)», Outormia, 60, (2004)
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X. Anpocievpata

% 2017, (ue P. Koopidou), «OL SLapdxeg yLo TIG cUYXPOVEG KLVNUATOYPADLKEC ELKOVEC
Tou eAAnVIKoU epduriou otn dnuoota odaipar, Outomia, 120

% 2016, (ue O. Baoleiou), «MOAITIOUIK HVAUNR KOl XPOVOG OTIC TIPWTEC
HUBOTMAQOTIKEG TaLVIES - Sokipta Tou Alain Resnais», Outomia, 118

+ 2016, (ue O. Baolkelou), "Mpooseyyilovtag o adalpeTIK Kvnuatoypadikn)
nopdn: To Aévtpo tng Zwnc (2011), tou Terrence Malick" in Changing Worlds & Signs
of the Times: Selected Proceedings from the 10th International Conference of the
Hellenic Semiotics Society

++» 2015, “Place, memory and tradition in contemporary Greek cinema just before the
crisis”, in K. Dimadis (ed.), Proceedings of 5t European Congress of Modern Greek
Studies of the European Society of Modern Greek Studies. Contunuities,
Discontinuities, Ruptures in the Greek Word: Economy, Society, History, Literature, Vol.
5, Athens

«» 2014, “Approaching an abstract cinematic form: The Tree of Life (2011), by
Terrence Malick”, (with Th. Vasileiou), Journal of Literature and Art Studies, Issue 9,
Vol.4, (September)

% 2014, «Aaiki KouAtoUpa, Snuoota oTopla Kal €BVIKN TauToTnTa HE adopuUn TNV
npoBoAn tng tawiag tou Kwota MNppa Napbevwv oto véo Mouoeio Tng AKPOTIOANGY,
oto . Kokkwog, A. Avdpéou, E. Aspovidou, E. Maoxaloudn, Z. Namavdpéou, 3.
Kakouplwtng (emwy.), H Anuoota lotopia otnv EAAada, Emikevtpo

+» 2014, “Les aigles des montagnes: Des options du crime dans le roman populaire
grec au début du XXeme siécle” (avec L. Flitouris), dans J. Migozzi / L. Artiaga / M.
Letourneux, Fantémas en Europe. Les origines industrielles, sociales et esthétiques (fin
XIXe-années 1930), Paris

+» 2014, «Ewoveg Tou £€vomAou npwa oto eAANVIKO Adikdé MuBlotopnua Kal otov
EAANVIKO Kwvnuatoypado», oto EAANVIKOC Aaikog MoAttiouog. Ano to mapeAdov oto
ntapov (Emup.: E. Audikog), EANAnVIKEG ekbOoEeLg, ABrva

< 2014, «Ano 1O AdikO HUBLOTOPNUA OUVEXELWV OTOV AQiKO Klvnuoatoypado.
Ednuepec mapahoyoTtexvikeG opoAoyieg», oto NeogAAnvikn AoyoTeyvia Kat KpLTLKN oo
Tov SlapwTIioud £we onuepa. lpaktika 7 AiedvoUg EMIOTNUOVIKIG CUVAVTNONG,
Mvnun Mavayiwtn MouAAd, Ekd6oelg ZokoAn — KouAedakn, ABriva

+» 2012, «Bakhtine et théorie des genres au cinéma : Les limites du dialogisme», in
Polyuha, Mykola, Clive Thomson and Anthony Wall, (eds), Dialogues With Bakhtinian
Theory: Proceedings of the Thirteenth International Mikhail Bakhtin Conference.
London, Canada: Mestengo Press. 345 p. Interdisciplinary Series No. 1. (ISBN 978-0-
9699145-2-5)

% 2011, «Avamnapdotoon, Klvnpatoypddog Kol mpwTtonopiec», oto B. Baclhakakn,

X. Bevétn, B. Mkoka, K. Xpiotomoulou, (emip.), Avagopa / Avarapdaotaon, Futura,
SilyAwoon €kdoon, ABriva

+» 2010, «O eAANVIKOC AQiKOC Kvnuatoypadog (1950-1975)», Outoria, 90 (Mdwog —
louviog)

< 2010, «H «kwnuatoypadiky omtiki. H olpdputn oxéon peallopol  Kal
aAnBodaveiag pe Tov  Kvnuotoypddo», Titho¢ adlepwparoc:  Ewova Kot
Mpayuatikotnta, BHMA IAEQN, Napaokeur 07 Matiou
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+» 2010, «Regaining memory: The case of the Greek film Politiki Kouzina (A Touch of
Spice)», in Tischler, Ulrike / Zelepos, loannis (Hrsg.), Bilderwelten — Weltbilder. Die
Gegenwart der Vergangenheit in postosmanischen Metropolen Siidosteuropas:
Thessaloniki, Istanbul, Izmir, PETER LANG, Frankfurt am Main, Berlin, Bern, Bruxelles,
New York, Oxford, Wien

% 2009, «=avakepdilovtag tn pvnun: H mepimtwon tng tawiag foAitikn Koulivay,
Juyxpova Ouarta, 105, (Anpidiog — louviog)

«» 2008, «Mmaytiv kot Bswpila twv £dwv otov Klvnuotoypddo: ta oOpla TNg
Stadoyikotntacy, oto M. A. Pourkos (ed.), Perspectives and Limits of Dialogism in
Mikhail Bakhtin: Applications in Psychology, Art, Education and Culture, MpakKTikad
S1eBvolg AlemotnpovikoL Zuvedpiou, Mavemiotipto Kpntng

+» 2008, «la tnv Tawia tov Oavou Avaotonouvlou diopBwan», Kaput Art Magazine,
www. Kaput.gr, tevxog 2

% 2008, «Amo tn Anotokpatia otig Tawieg ¢ouotavélagy, £d. EAeuBepoturia,
Ev9eto BiBAio9nkn, Tithog adlepwpartog: To Aaiké pvtotopnua, Nopaockeury 01
OeBpouvapiou

% 2007, «H ouykpotnon tng évvolag Aaiko¢ [MoAlTIOUOG OTo €pyo TOu 2Tadn
Aaptavakou. 16soloyika kat peBodoloyika Intripata», oto Xp. Aspuevi{onoulog / B.
Nwtowakog, (emipélela), OYeic tou AaikoUu moAttiouov. Mvnun Stadn Aauiavakou,
MA£Bpov, ABrva

% 2006, «H “peaAloTIK” OMTLKA TOU COUPENALOTIKOU Klvnuatoypdadou: Ta opla Tou
Kwnuatoypadikol Bedpatog», Outomia, 70

+» 2006, «The immigrant in Alexis Damianos’ film Until the Ship Sails: on the cusp
between the old and new Greek cinema», in A. Kartalou / A. Nikolaidou / Th.
Anastopoulos (ed), Immigration in Greek Cinema (1956-2006), Egokeros and
Thessaloniki International Film Festival Publications, Film Pads No6, Athens

% 2006, «Ewaywyn» oto PPAlo Ttou Pierre Sorlin, KowvwvioAoyia Ttou
Kwvnuatoypagou, Metaixulo, ABriva

«» 2006, «Elcaywyn» oto BBAio tou Vincent Pinel, ZyoAéc, kivnuarta kat €ibn otov
Kwvnuatoypago, Metaixuio, AbBriva

% 2006, «Kwvnuatoypadog kat Emavactacn: Avamopaotaoelg TG EMAVACTACNG TOU
1821 otov eAAnVIKO Kivnpatoypado twy edwv (1950-1975)», oto, Alarmpayuatelosl§
Yl ToV TIOAEUO: AvamapooTAOsl TOU TOAEUOU OTOV EAANVIKO KLVNUOTOYPAQPO,
Kivnuatoypadikd Apxelo, Ymoupyeio Efwtepwkwv, Ymnpeoio AutAwpatikol Kol
lotopikou Apxeiou, Namalnong, ABnva

+» 2005, «H OOUPEOALOTIKI) ORTIKA OTO Klvnuatoypodlkd Ofapa: oOpla  Kal
avTwoulec», oto, [Mpaktika Aiedvouc Emiotnuovikng Huepibag, MANIFESTE DU
SURREALISME: 80 XPONIA META, Touéag Owocoodiag Mavemotnuiov lwavvivwy,
lwavviva

% 2004, «Ewoaywyn» oto Xpnotog Aeppevt{omoulo¢ kot Mavog Imupldakng,
(emwpédela), AvOpwmnodoyia, KouAtoupa kot [MoAttikry, ETEPOTHTEX 1, MetaixuLo,
ABnva

% 2004, «Pepumétiko Tpayoudt kot EAANVIKOC Kvnpatoypadog Twv eldwv (1950-1975).
YKEPELC YyUpw amo TNV avalntnon Hog eV SUVAUEL AdKAC avTioTooNnG OTo QVTIKEIPEVA
TOU 0OoTIkoU AaikoU TmoAttiopol», oto Xpnoto¢ Agppevt{omouAo¢ kot Mavog
Inupldakng, (empédela), Avipwmnodoyia, KouAtoUpa kat loAwtikny, ETEPOTHTES 1,
Metaixuto, ABriva
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«» 2004, «H avBpwmoAoyLK OMTIKI TNG KOUATOUpaG: Etepoyévela Kal AVTLOTACELSY,
oto, To [laoyov ocwua; OL TOAITIOULKEC OMOUOEC onuepa kot oaupto, MPAKTIKA
Juvavtnong, Npoypappa Metamtuxlokwy onoudwy, Tunua Emwkowvwviog kat MME,
EBVIKO kal KammoSiotplako Mavemiotrpto ABnvwy, (ABrnva 23 — 26 Maiou 2003)

% 2003, «O ®o6Bog twv aAlotplodpdywv Kal o TpOUoG TNG allotpiwong. Elkoveg anod
To eAANVLKO ANOTPLKO puBLoTtopnuay, EAAeu, Atemtiotnuoviko Meptodiko Téxvnet. 3

«» 2003, «Kwnuatoypadog kot MoAwtik otn Aatwviky Apepiky tou 1960-1970»,
Jnuata Kamvou, T. 15, (lavoudptoc)

«» 2002, «MNapadoon KoL VEOTEPLKOTNTA OTOV EAANVIKO Klvnpatoypado. OL Tatvieg Tou
eldoug NG opewng mepuételog», Omrtikoakouotikn KouAtoupa, T. 1, adlépwpa
MaAlog EAANVIKOC Kvnpuatoypadog

% 2002, «Mapaotaocel TnG Anotelag otov Kivnuatoypado», oto, H uaptupia tng
KLVQUaToypa@iknc ewkovac: [Inyn kot OYoAloUOG TN LOTOPIoC UECA OO TO
Kvnuatoypapiko €pyo tou Adkn lManaotadn, Kivnuatoypapikd Apyeio, Ymoupyeio
E€wteplkwy, Yninpeoia AutAwpatikou Kat lotoptkol Apxeiou, Alyokepwg, ABrva

% 2001, «Kwnuotoypadlkr Tawvia Kol LOTOPLKN Tpaypatikotnta. Mia mapdAAnAn
lotopla», Outomia, 47, TitAo¢ adlepwpatog: Kivnuatoypapoc kat Mpayuatikotnta,
(emupédela: Xpriotog Aeppevtlomoulog kat Avépgag MayouAdtog)

% 2001, «Aaikfi KouAtoUpa Kat HvApN», Outormia, 43, TitAo¢ adLEPWUATOC:
KouAtoupa kot avrtiotaoeslg, (emipélelo: Xpriotog Agppevt{OmMouAog Kal Ttalpog
Jtaupidng)

«» 2000, «L'image du bandit dans le roman populaire grec», Etudes Balkaniques
(Cahiers Pierre Belon), [sous la direction de A. Guillou et S. Damianakos], publiée par le
Centre d' Etudes Byzantines, Néo-helléniques et Balkaniques de I' E.H.E.S.S., No 7,
Paris (BA. kat http://etudesbalkaniques.revues.org/index428.html)

+» 2000, «Noapaloyoteyvia kat Aaikd publotopnua: apdlonuieg kat mapodoxegy,
AtxBalw, titho¢ adlepwpatog: OPelg Tou AaikoU TOATIOMOU, (ETUUEAELX: XPrOTOG
Agppevtlonouloc), 404 (OeBpoudplog)

2000, (Mali pe tov I. Kuptakakn), «H avayévvnon tou eAAnVIKoU Kvnpatoypdadou
KaL n kipkn tng epmopikdtnTog», Outormia, 40 (Mdwog-lovviog)

% 1999, «Mapavouia kat mapaAoyotexvia. ELKOVEG TOU €VOTTAOU HPWA 0TO EAANVIKO
AaikO puBlotopnua», €. Kadnuepivny, Evisto Enta Huépeg, TitAo¢ adlepwpatoc:
Appatolot kat KAédteg, (emipélela: K. MNoupylog), Kuplakn 21 Maptiou

% 1998, (Mall pe tov |. Kuplakakn), «H dwaowon tou pUBou Kol n KPLTIKA TNG
KPLTIKNG», Outormia, 32 (No£uBpLog-AskEpBpLog)

% 1996, «MoAUYAWOGOLONOG Kal ToAudwvia otnv eAAnVIKA tapaioyotexvia. Mia katd
Mrtativ avayvwaon tou AaikoU publotopriuatog», Outormia, 19

<> 1992, «®epvavto 3IoAavag: H Twn kol TO €pyo  €VOG MeyAAou
dnuloupyou», Idgokivnon, 6

<> 1988, Le brigandage en Gréce. Quelques témoignages significatifs, D.E.A.,
Pantheon - Sorbonne, Paris (mpwteVouvoa adnuoacieutn epyacia)
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XI. ANAITNQPIZH TOY EPEYNHTIKOY EPIroy

XI.1. Exepoavadopé (kata xpovoloyia)
[oUvolo 112]

< Jwtnpng Anuntpiou, Kowvwvikn é€Aién kat oxéoeic Suvaunc, AAe€avdpela, ABriva
2017, tpelc avobopEg
% Lydia Papadimitriou, “Heroines of the 1821 Revolution in Greek cinema:
Bouboulina (1959) and Manto Mavrogenous (1971)”, Marian Tutui (ed.), Balkan
Heroes and Anti-Heroes, Divan Film Festival, 2015, U0 avadopég
+* Nikog Motapiavog, «To MIKPOOOTIKO KOWO, TO AdikO puBloTOpnUa Kol O
HUETAOXNUATIONOG Tou Kapaykloln otic apxég tou 2000 awwvay, oto Kwvotavtiva
Fewpyladn (emy.), Na pia emtotnuovikn npooéyyion tou Kapaykioln, HpakAslo 2015,
uia avadopa
+»+ Sarah Dillon, “Some Magical Land”: Terrence Malick’s Sublime Visions of America.
FILM489: Research Project, Victoria University of Wellington, 2014, uia avadopd
+» Papageorgiou, loanna“The Mountain Bandits of the Hellenic Shadow Theatre of
Karaghiozis: Criminals or Heroes?”, Popular Entertainment Studies, Vol. 5, Issue 2,
2014, pp. 79-102, mévie avadopEg
+» Joélle Dalegre, “Un regard d’ historien: Indépendance, dépendances, résistances, la
Grece depuis 1830”, dans Joélle Dalegre (dir.), Regards sur la “crise” grecque, L’
Harmattan, Paris 2013, pio avadopd
+» Panayiota Konstantinakou, «From ‘Made in Greece’ to ‘Made in China’: a 21st
Century Touring Revival of Golfo, a 19th Century Greek Melodrama», Filmicon: Journal
of Greek Film Studies, issue 1, September 2013, tpelg avadopEg
+ Olga Kourelou, «English-Language Bibliography of Greek Cinema (2010-2013)»,
Filmicon: Journal of Greek Film Studies, issue 1, September 2013, pia avadopa
« EAnida Pikou, (emup.), AvBpwrodoyia kot ovyxpovn Ttéxvn, AAefavdpela, ABrva
2013, uia avadopd
+* Nikog Badéag, Ano tov Anotrn otov avraptn. Ta évonAa kwviuata twv lMoayadwv
otn Sauo (1914-1925), Nnoog, ABrjva, 2012, Vo avadopég
< Adpoditn NikoAaidou, 10An kot KIVHUATOYPAQIK) LOP@H: Ol TALVIEC TTOANG TOU
gAAnvikou  kwvnuatoypaou  (1994-2004), Aldaktopiky  Awatplfr),  Mavtelo
Mavemotpto Kowwvikwy kat MoAtikwy Emtotnuwy, Tunua Entkowvwviag, Méowv Kat
MoAtiopou, ABriva 2012, Suo avadopég
< Navaywwtng 2tadng, «H oBwpavikn mepiodog kat to Elkooléva otov €AANVIKO
Kwvnuatoypado», Eveuata, Auyn, 23/3/2012, tpeilg avodopEg
% Jtabnc Baloukog, NEo¢ eAAnvikog kivnuatoypapoc (1965-1981). lotopio ko
moAwtikn, Alyokepwc, ABriva 2011, pia avadopd
< Jwtnpng Anuntpiou, O kvnuatoypdpog onuepa. AvIpwmnoAoyIKEC, TTOAITIKEC Kol
onuelwTikEC Staotaoelg, aBBalag — Kowwvikég emotnpeg, ABriva 2011, &uo
avadopég
< Navaywwtng Itabng, «Ano tv Mapia lMevrayiwtiooa otov Meyadééavdpo kal Tov
Kaipo twv EAAfvwy». H Anoteia tn¢ unmaibpou otov eAANVIKO Klvnpatoypddo», oto
APXEIOTAZI0, 13, Ogpélio, ABriva 2011, t€ooeplg avadopEg
% Euayyelog¢ Zaxoc-Mamalayapiov, H Aaikotnta otov nmoAto  €AAnviko
kwvnuatoypago, Dapdpouldg, Oscoalovikn 2010, pia avadopd
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+* Walter Puchner, Studien zur Volkskunde Siidosteuropas und des mediterranen
Raums, Bohlau Verlag Wien, 2009, uia avadopd

< Awa Auvbddkn, Méoa amo v Kauepa. Kivnuotoypa@oc Kol KOLVWVIKN
npayuatikotnta, ABriva 2009, pia avadopd, (otn ceA. 66)

< Mavoc Inupldakng, Eéouoia kat MapevoyAnon otnv Epyaocia, Aldvikog, ABriva
2009, 6uo avadopég (oel. 19 kat 41)

+* Manos Spyridakis, «Between Structure and Action: Contested Legitimacies and
Labour Processes in the Piraeus», oto, Italo Pardo and Giuliana Prato (University of
Kent) (eds), Citizenship and the Legitimacy of Governance: Anthropology in the
Mediterranean Region, Ashgate, London 2009, pia avadopd (oeA. 24)

+» Néva Kokkivakn, «To aBnoauvploto pubiotopnua tou M. Kapayaton Ot Anotai ota
npodupa Twv AGnvwv: pla avayvwon, pla pudlotopnuatikn ekdoxn», Adriva 2009,
ENTA avadopéEc.

+* Maria Kaliambou, «The Transformation of Folktales and Fairy Tales into Popular
Booklets», Marvels & Tales, Volume 21, Number 1, 2007, U0 avadopeg

+* Maria Kaliambou, Princeton, «Popularméarchen und popularer Roman: Ein , Dialog’
zwischen den Gattungen», Fabula 48, 2007, Walter de Gruyter Berlin - New York, §Uo
avadopég (oel. 68 kat 70)

«* EuvayyeAia AwapavromoUlou, O Oed@ido¢ oto [MNAto. Znthiuoatoa {wypa@ikic
oknvoYeoiag, ANe€avdpela, ABrva 2007, tpelc avadopeg (oel. 98 kat 111 kot otn
BBAloypadia, oel. 236).

< Noavaywwtng MouA\dg, O xwpo¢ Tou EPNUEPOU. STOLXEI Yl TNV TOPAAOYOTEXVIN
Tou 190u atwva, 2okoAng, ABriva 2007, §Uo avadopEg

% Taknc KaywaAng, H emduuia yia to Movtépvo. AeOUEUOEIC Kol OéLWOELS TNG
Aoyoteyvikng Siavononce otnv EAAada tou 1930, BipAidpapa, ABrnva 2007, duo
avadopég (ogl. 34 kat otn BLpAloypadia, ogl. 259).

+* Niko¢ Mapavtlibng (emp.), Ot aAdot kametaviot, Eotia 2006, pia avadopd (oeA.
422).

% J1abnc Aaplavakocg, HBo¢ kot moAiTiouog twv emikivduvwy taéewv otnv EAAada,
MA£Bpov, ABnva 2005, téooeplc avadopec (6Uo oto Kkeipevo kat Svo oOTn
BBAloypadia)

«» ABnva Kaptdalou, To avekmAnpwto €i60¢: Ol TALVIEC KOIVWVIKNG KaTayyeAiag tne
QOivog¢ Oilu, Adaktopikny Awatpipr, Maviewo Mavemotiuo, TuRua Emkowwviag,
Méowv kat NoAttiopou, ABriva 2005, 12 avadopég

< Katepiva Mmpéylavvn, «Metadopd Kol E€TEPOTNTA OTOV  OYPOTIKO XWPO:
NoyoTeXVIKEG kKataypadEg Tou Beooalikol IntApatog», lotwp, 14 (2005), 107-124, uia
avadopad (oeA. 120)

+* Bruce Merry, Encyclopedia of modern Greek literature, Greenwood Publishing
Group, 2004, pia avadopd (oeh. 52)

+* Yannis Panoussis, “Le roman policier présente-t-il un intérét criminologue?” dans
CAHIERS DE DEFENSE SOCIALE, Bulletin de la Société internationale de défense sociale
pour une politique criminelle humaniste — SIDS, 2004, puia avadopad (oeA. 128)

+* EuvayyeAn Ntaton, H mowntikn) tou Aaikou moAttiouou, BifAopaua, ABriva 2004,
SUo avadopég

+ Tavvng NanaBeodbwpou, «O Anotrg otov kabpédtn, H “pméca” kat o “aAAog
QOwtng” tou Nikou MmakoAa, Evteuktripto, 67, (AekéuPplog), 2004, oo. 125-131, 3
avadopég
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< Jwtnpng Anuntpilou, Moppéc Biacg, TapBalag, ABriva 2003, t€ooeplg avadopeg

% Taknc KaylaAng, «Aoyotexvia kat mveupatikr) {wh otov eAANVIKO LECOTIOAEUOY,
oto Xp. Xatlnwond (emy.), lotopia t™¢ EAAadac tou 200U auwva, tOpog B2,
BiBALOpapa, ABrva, 2003, oo. 294-365, pia avadopd (og. 297)

< Navovong Tlavvng, «To OOTUVOULIKO HUBLOTOpNUO  €XEL  EYKANUATOAOYLKO
evlladépov;», Moppupag, 107, Anpiliog-lovviog 2003, oo. 7-24, mévie avadopEg

< Mapia Mbéoyou, «AMOTUNWHATA TPOUOU O €AANVIKA Adikd €vtuma (apXEC Tou
200U awwva — 1940 nepimou)», EAEAEY, t. 3, 2003, 60. 61-66, 6 avadopég

< BayyéAng TloUkoag, Awdaktopikry Atatpipry, Mavtewo Mavemotiulo, TuAua
KowwvioAoyiag, ABrjva 2003, Suo avadopég

% JaBBac MNavAou, «OuL ekdotikéc mepuneteleg tou Dwv Kohokotpwvn», £d.
Kadnueptvn, 23/04/2002, Vo avadopég

«* BaAtep Molxvep, H yAwaooikn oatipa otnv eAAnvikn kwuwdio tou 190u aiwva,
Matakng, ABriva 2001, duo avadopég (oeA. 143 kat 410)

% Jtabnc Aautavakog, Kowvwviodoyia tou Peumétikou, NMAEBpov, ABriva 2001 (B’
ékboon), uila avadopa

 Anuntpncg Xalatodg, To Anotpiko tpayoudt, Epung, ABriva 2000, SUo avadopég
(og\. 94 ko 98)

* BaAtep MNouxvep, Qaivoueva kat vooUueva: Acka Geatpoloyikd UEAETAUOTA,
EA\nvika Mpappata, ABriva 1999, §Uo avadopeg

< Noavaywwtng MoulAAdg (g10.), H madatotepn neloypa@io LAG: Ao TG APYEC THNE WG
TOV MPWTO TTAYKOOULO TTOAELUO, TOW. A', ABrva, 2okOAng, 1998, uia avadopd, (oeA. 208)
% Tavvng Koupng, «O £€vomAog ota NPwiKA €pya Tou eAANVIKOU BEATPOU OKLWVY,
Aokiuégg, T. 3, 1995, duo avadopég

+* Alovlong TIakng, «Alaxeiplon Twv CUYKPOUOGEWV OTOV QPUOTOALOUO: OXOALO UE
adopun éva tpayoud», Aokiuéc, T. 3, 1995, uia avadopd

XI1.2. Avadopég Tou 18kol/ emiotnovikol TUTou

1. Journal of the Royal Anthropological Institute, Volume 11, Issue 3 Page 633-636,
September 2005.

XI1.3. BiBAlokploieg

1. T 1o BPBAio To Anotpiko pvdotopnua otnv EAAada. MuBol, mopaoctaoelg,
t6eodoyia, NAEBpov, ABrva, 1997, co. 1-270.
< o. Puchner Walter, Chréstos Dermentzopoulos, «Der Raliberroman in
Griechenland. Mythen - Performanzen - Ideologie, Buchvorstellung in den», SUDOST-
FORSCHUNGEN, 56, 1997, Miinchen, co. 579-584
% B. XouAlapakng Anuntpeng, «OL Bao\eig Twv opgwv», TO BHMA, BiBAia, Kuplakn,
27 Anpihiou 1997
< y. Maptwibng Métpog, «Amd TO ANOTPLKO HUBLOTOPNUA OTO TALATOLKO TNG
oautoyvwolag», Outoria, Xpovikd tou BiBAiou, T. 30, Matog-lovviog, 1998, oo. 205-
207
< 6. Anuntplou IwtApNnG, «XUANOYLK MVAUN KAl ONUEwwTkn», AtaBalw, T. 3,
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Aek€pBplog 1998, oo. 91-95

2. T 1o PBBAio twv X. Aeppeviiomoulou kat M. Imuplddakn, Avipwrtoloyia,
kKoUATtoUpa kat moAwtikn, Etepotnteg 1, Metaixuto, ABriva, 2004, co. 1-388
% o. NamaBeodwpou Mavvng, «la tnv KpLTkn tng KouAtoupagy, O MoAitng, t. 137,
Oktwpplog 2005, co. 62-63
< B. lwondidng Oedbwpog, «AvBpwroloyia, KOUATOUpa Kal TIOALTIKN», MEévtopag,
Meptodiko Emotnuovikwy kat Ekmaitdevtikwv Epevvwy, T. 8, 2005, oo. 162-164
< y. AAe€akng Asutépnc, «AvBpwrmoloyia kot moAttikr», ANTI, T. 864, Mdaptiog 2006,
00. 62-63

3. T 1o BPAlo twv X. Agpuevtiomoulou kot B. Nitowakou, Oyeic tou Aaikou
moAttiouoU, (ouvernpuélela pe B. Nitowako), MAEBpov, ABriva 2007

+» .. Owkovopou Avdpopadxn, BiBALokpttikn, Outortia, T. 76, 2007, co. 197-198

4. T to BPBAlo H gmvonon tou tomou. NootaAyia kot pviun, Opportuna, Matpa
2015

<> a. Mupoivn Zopunad, «H emvonon tou tomou. NooTtaAyila KAl pVApUn otnv
MoAitikn koulivay, XPONOZ // tevxog TPIANTA MENTE, Maptiog 2016
<> B. Eleftheria-Rania Kosmidou, “The Invention of Place: Nostalgia and
Memory in the Film A Touch of Spice by Christos Dermentzopoulos”, filmiconjournal,
3, 2015
X8 y. Maria Chalkou, “The Invention of Place" Nostalgia and Memory in the
Film A Touch of Spice by Christos Dermentzopoulos”, Journal of Greek Media &
Culture (JGMC 2, 2), Intellect, pp. 255-261
<> 6. Mapia Moipa, «MoAltikn kouliva, €vag TOmog pvAunG», H Auyn,
Avayvwoeic, 21/2/2016

X1.4. ZUMMETOXEG OE EMLTPOTEC EMLOTNHOVIKWY OUVESPLWV KOl ETILOTNHOVIKEG EVWOELG,
opyavwon NUEPLSWV Kot EMLHOPPWTIKWV MPOYPAUUATWV

X8 Huepiba yla to Oatpo ¢ Asutépag o ouvepyaoia Tou Epyaotnpiou
lotoplag tng Téxvneg Kat tng E P T umod tnv awyida tng levikng Mpoppateiog
Evnuépwoncg kat Emkowvwviag, 29 Maiou 2017, ITEE, ABriva

<> Opyavwon oegpac SloAé€ewv oto mAalolo Tou Empopdpwtikol —
gpeuUVNTIKOU TPOoypAppOTOC UMO Tnv awyida Ttou Ymoupyeiou Noawdelag,
Kwvnuatoypaoc kot lotopio: Atbdokovtac ue tn dUvaln Tou OnMTIKOAKOUOTIKOU
unvouarog, AekéuPplog 2016 — OePpoudplog 2017, ABriva

<> Ermotnuovikn nuepida pe Oépa Tomot t™g Mviung kot tnc lotopiag:
Aplépwua otov Oodwpo Ayyeddomoudo, 3 Amplhiov 2012, MavemotipLo
lwavvivwy, TuAua MNAaotikwy Texvwy Kat Emotnuwy tng TExvng (opyavwtng tng
nuepidag)

<> Emiotnuoviky cuvavtnon epyaciag pe Bépa: «To €pyo TN epunveioc»:
LOTOPIKEC, ALOTNTIKEG KAl PIAOCOPLKEC TTIPOOEYYIOELC, 26-28 Mailou 2009, lwavviva
(M€AOG TNG EMOTNUOVIKNG KOL OPYAVWTLKAC ETLTPOTNG Tou ouvedpiou),
http://www.scribd.com/doc/15838539/-2009
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<> APOMOI THZ NEOAAIAS - Ano tn Sekaetia Tou ‘60 wc T petarmolitevon, B
JYNEAPIO, 8 - 10 NospBpiou 2007, 16pupa MoAtiopou kot Ekmaidevong « Avépeag
Aevtakng», ABnva (MEAOC TNG EMIOTNUOVIKNG KOL OPYOVWTLKAG EMLTPOTIC TOU
ouvedpiou)

<> AleBVEG €TULOTNUOVIKO OUVESPLO OTNn HVAUN Tou 2tabn Aaulavakou,
ATPOTIKH KOINQNIA KAl AAIKOZ MOAITISMOZ, ToA\kA IxoMj ABnviv ko
Fewmovikn 2xoAn ABnvwy, 25, 26 kat 27 Maiou 2005, Ecole Francaise d’ Athénes
(M£AOG TNG EMLOTNOVLKAG KOl OPYOVWTLKAG EMLTPOTINAG Tou cuvedpiou)

<> MéANog NG Association Internationale des chercheurs en littératures
populaires et cultures médiatiques (LPCM - http://www.flsh.unilim.fr/lpcm/ )

<> Méhoc¢ tou Media Communications and Cultural Studies Association
(MeCCSA)

X/

< MéAog tou International Visual Sociology Association (IVSA)
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